
PRESS KIT 2018



“Who would have thought one of the most beautiful, heartfelt, emotional 
and complex on-screen relationships in Australian film history would be 

between an adult woman and her imaginary friend.”
Matthew eeles, CineMa australia



A heartwarming tale about a young female farmer, whose 
imaginary friend of the last 20 years only realizes he is in 

love with her when she starts to fall for a real man. Unable to 
face losing her, he must fight to become real himself.



A coming of age drama about Charlie and Hugo who are aged in their 20’s and live in a 
rural town in Central Queensland. They’ve been best friends their whole lives. There’s just 
one thing – Hugo is Charlie’s imaginary friend. 

Though their relationship has always been platonic, when Charlie begins to fall for Guy, a 
producer from the city scouting for a TV documentary series – Hugo realises he’s in love 
with Charlie. 

He sets about trying to win her for himself but it’s obvious he can’t compete in the real 
world. He decides that the only way to win Charlie back is to become real himself. He tests 
out his boundaries, tries moving objects and learns that he can channel energy when he 
becomes emotional. But as he moves closer and closer to becoming real, he pushes the 
girl he loves further away. 

Talking to someone others can’t see has always caused Charlie to be outcast in her town. 
In a heartfelt moment with her father, who has been distant since her mother’s tragic 
death in her childhood, Hugo realises that she can’t grow while he is around. He realises he 
was meant to help her through that difficult period, not be with her forever. 

SHORT SYNOPSIS





It’s an interesting thing living with a film for so long; seven years of 
your life feels like an eternity, like you’ve passed through a life stage. In 
the beginning you’re filled with all the optimism and desire that spark 
you into action, but as you travel along the long and wobbly road of 
your first feature film, you get worn down and the fatigue sets in. As 
the time ticks by and your artistic outlook develops, the continual 
rewatching of the film during Post Production dilutes the spontaneity 
of the story, the performances and everything that energised you at 
the start of the process.

I look back on the past seven years; four years of trying to get the film 
made and then two further years in a stalled post-production period 
while I had to work to make more money to fund next steps. It feels 
like I’ve been crawling through mud to a finish line I suspected didn’t 
exist. Now, with the gift of hindsight and some rest, I have a profound 
sense of achievement that I wouldn’t trade for the world.

DIRECTOR’S STATEMENT To watch The Pretend One now I am astounded at what we achieved. 
A twenty-one day principal photography period meant we were 
shooting up to 10 minutes of screen time some days, working long 
hours with a tiny but passionate crew, all sleeping in tents, cars, 
demountables and bunk-beds - but this film doesn’t feel contained, or 
restrained as the budget was, this film feels like a world. 

But the thing I’m most proud of with this film is that it has genuine 
heart, a lot of it. 

This heart is an extension of the cast and crew who went on this 
journey, the generosity of all the people who worked for very little and 
gave a lot, the support from people close to me who talked me off 
the ledge and I guess the audience, all the people I now want to share 
The Pretend One with. 





Tony graduated from a Masters of Film and Video 
Production from UTS with honours, he was then 
accepted into the prestigious Australian Film, 
Television and Radio School to complete the 
directing course with a distinction.

In 2016 Tony completed Legacy – A Ride To 
Conquer Motor Neurone Disease, a full-length 
documentary. This film has already captured 
the hearts of audiences across Australia with its 
‘enduring spirit’ tale of two young men facing a 
terminal disease. 

Tony’s debut dramatic feature film The Pretend 
One, the story of a imaginary friend who falls in love 
with the girl who creates him and fights to become 
real to win her back was completed in 2017.

Having moved to New York and with momentum 
gathering, Tony is in development for two more 
films through his production house Tee Pot Films.
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After graduating in 2004 with a Bachelor of Arts 
(Communications) and following up with Producing 
and Production Management studies at Sydney’s 
Metroscreen Film School, Dinusha’s first taste 
of feature film production was as a Producer’s 
Attachment on Razzle Dazzle: A Journey Into 
Dance released in theatres in 2006. 

Dinusha then went on to produce Lullaby (2008) a 
short film funded through Screen NSW’s Emerging 
Filmmakers Fund (Round 18) which screened in 
Official Competition at St Kilda Film Festival and 
the Clermont-Ferrand Film Festival. 

In 2013, he collaborated with director Tony 
Prescott to co-produce Legacy: A Ride to Conquer 
Motor Neurone Disease (2014), a feature length 
documentary about Motor Neurone Disease. 

Their second collaboration The Pretend One was 
completed in 2017.
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James Raue is a filmmaker known for the features 
Shooting Goldman, Psychoanalysis & The Pretend 
One. His writing has been featured by The Black 
List for his screenplays Psychoanalysis and The 
Pretend One. With Psychoanalysis being named 
one of the top 25 most downloaded screenplays of 
2014. 

He is also a two time nominee for the Foxtel Award 
for Exceptional New Talent. A two time Nichol 
Fellowship quarterfinalist and was a writer of online 
episodes for the TV series SLiDE, nominated for an 
international emmy award for best TV website. 

In 2015 he wrote and directed the feature, 
Psychoanalysis. The film won multiple awards on 
the festival circuit and is due for release in June 
2017 through Candy Factory Films.
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CAST

GERALDINE HAKEWILL DAVID FIELD BENEDICT WALLMICHAEL WHALLEY



Geraldine Hakewill graduated from the Western 
Australian Academy of Performing Arts in 2008. 
She has rapidly established a career across 
film, television and theatre in Australia and 
internationally.

She has worked for many of the major theatre 
companies in Australia, including starring roles 
for the Sydney Theatre Company in Chimerica, 
Fury, directed by Andrew Upton, Les Liaisons 
Dangereuses opposite Hugo Weaving, and Baal 
directed by Simon Stone. For Belvoir Street 
Theatre, Geraldine played Wendy in Ralph Myers’ 
Peter Pan which also made a highly successful 
tour to New York. Geraldine will next be seen in 
Melbourne as Lady Macbeth opposite Jai Courtney 
in Macbeth for the Melbourne Theatre Company. 
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Geraldine has also appeared in many Australian 
feature films including the lead in Bill Bennett’s 
Uninhabited and Wasted on the Young with 
Adelaide Clemens and Oliver Ackland, as well as 
the recently released Joe Cinque’s Consolation. 

For television, Geraldine appears in Seven 
Network’s Wanted alongside Rebecca Gibney. Her 
performance in the series has garnered her a TV 
Week Logie Nomination for the Graham Kennedy 
Award for the Most Outstanding Newcomer. 

She has also been seen in the US series Camp for 
NBC Universal, ABC TV’s Soul Mates (Series 2) and 
will soon be seen in the second instalment of Here 
Come the Habibs! 
 



Since graduating from New Zealand Drama School, 
Michael Whalley has established a fine career in 
film, theatre and television in New Zealand and now 
Australia. Michael’s film credits include Angelina 
Jolie’s directorial debut feature Unbroken, John 
Maclean’s Slow West with Michael Fassbender and 
Ben Mendelsohn, the Michael Bennett directed 
drama Matariki, the crime/drama Out of the Blue 
and was recently seen in the thriller Backtrack 
alongside Adrien Brody and Sam Neill. For the 
small screen, Michael has appeared in the critically 
acclaimed SBS drama The Principal, Nine Network’s 
much loved Love Child (Series 2), and Lippy 
Pictures’ three most recent telefeatures Pirates of 
the Airwaves, Field Punishment No.1 and Jean. He is 
most known Internationally for his character ‘Flynn’ 
in the US series Legend of the Seeker.
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Renowned for his fine theatre performances, 
Michael’s work onstage includes the award-winning 
Cock (Red Line Productions), Romeo and Juliet 
in the title role (Auckland Theatre Company), 
Tarantula (Tredwood Productions) and Te Karakia 
(Taki Rua Theatre Company). 

Michael’s work in music theatre includes the 
lead in You’re a Good Man Charlie Brown (Hayes 
Theatre), An Officer and a Gentleman (Gordon 
Frost), The Threepenny Opera (Malthouse Theatre) 
and the lead ‘Troy Bolton’ in High School Musical 
(Wellington Musical Theatre). Michael has also 
performed in and co-devised Apollo 13, a multi 
award-winning interactive theatre piece, which has 
toured extensively in Australia, New Zealand and 
the USA.



David Field has held an exceptional career in 
Australian film and television and is undoubtedly 
one of Australia’s most highly renowned actors. 

He made a remarkable debut as the lead in the 
multi-award winning Ghosts of the Civil Dead and 
has continued to work in other critically acclaimed 
features such as Chopper, Gettin’ Square, Two 
Hands, The Night We Called it a Day, The Oyster 
Farmer, Blackrock, Down Under, Silent Partner, on 
which he co-produced, Last Cab to Darwin, Now 
Add Honey, The Inbetweeners 2, David Michod’s 
The Rover, Ivan Sen’s celebrated Mystery Road, 
The Long Goodbye and the sci-fi action adventure 
The Battle of the Damned. His TV credits are just as 
long and varied.
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As a director, David is highly renowned for his 
critically acclaimed feature film The Combination. 

Following the success of this film, David rejoined 
forces with the lead George Basha to co-direct 
Convict. He is now in post-production with his third 
feature, The Hard Road.

David has been widely acknowledged by his 
peers and the public with multiple AFI’s, IF Awards, 
Helpmann Awards, Sydney Theatre Critic Awards 
and FCCA nominations for his work. In 2006, he 
was awarded the Centenary Medal of Australia 
for Contributions Made to Australian Society and 
Australian Film Production. 



Benedict Wall is a respected film, television and 
theatre performer. Benedict gained his bachelors 
degree in journalism from the Auckland University 
of Technology before switching his focus to 
acting and taking up a place at the prestigious 
Neighbourhood Playhouse School of the Theatre in 
New York City. 

Since graduating Benedict has worked widely in 
theatre, television and film. On television his credits 
include Home and Away, Underbelly, Brock, Ready 
For This, Shortland Street, Outrageous Fortune, 
Breaker Morant: The Retrial. 
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Benedict’s feature film credit’s Include The Pretend 
One, Pirates of the Airwaves, Psychoanalysis. 

Benedict’s Stage credit’s include Tape, Loser, The 
Mall, Beast, You Will Not Play Wagner. 

Benedict recently directed his first short film, Best 
Mates which premiered at The Santa Barbara 
International Film Festival” where it was nominated 
for the Bruce Corwin Award for Best Live Action 
Short Film.





Hugo and Charlie. An eight year old boy, an eight 
year old girl. Best friends, closer than any two 
people can be. But they can’t touch... because 
Hugo isn’t real. 

This relationship embarrasses her father (Roger) 
and fills him with the fear that she’ll grow up 
ostracised. He puts her into intensive therapy. The 
message is strong, Hugo is not real. It scars Hugo 
but Charlie can’t stand to see Hugo abandoned, 
so she keeps him around, in secret, for twenty 
years. Until a a stranger comes to town - Guy. 

Living in an isolated community, Charlie has 
grown up not knowing any men her own age. 
She has never even been on a date. So when she 
shakes Guy’s hand, feeling another man’s touch 
for the first time, she’s electrified – but she also 
feels a deep connection. At this moment, when 
Hugo feels Charlie moving away from him, he 
realises he’s in love with her. Hugo must somehow 
become real so he can win her back. 

So he frequents a weight bench. Trying to train 
himself to move objects, or at the very least touch

FULL SYNOPSIS them. But it’s futile; he can’t even feel the bar. He’s 
forced to watch Charlie and Guy grow closer, 
and as he slowly becomes forgotten, he begins 
to disappear. This fuels Hugo to achieve the 
impossible - he shifts the weights. 

Realising there’s a chance for him to be real, Hugo 
declares his love for Charlie. But she thinks they’ve 
got no hope, after all, no one can see him but 
her. With Guy she can lead a normal life. Despite 
this, she can’t ignore her feelings for Hugo. Guy 
gets irritated at Charlie’s distance and, wanting to 
stick up for her, Hugo punches Guy in the face. 
Hugo can’t believe it. Charlie can’t believe it. He’s 
becoming more and more real. But it’s too much 
for Charlie – she’s an emotional wreck. She speeds 
away in her car. Hugo tries to calm her down, 
but he’s just a distraction, causing her to hit a 
kangaroo and crash the car. 

Hugo wakes up outside the overturned car while 
Charlie’s unconscious body lies inside. He touches 
her hand for the first time. Determination fills him. 
He desperately tries to pull her from the wreck. 

The next morning, Charlie wakes to find Hugo 
patiently sitting in the corner of her room. Charlie 
now realises how real he is. They make love. Guy 
arrives at the house and still torn, Charlie pushes 
both of them away. 

Hugo roams, walking further and further away, 
knowing the further from Charlie he is, the more 
chance he’ll cease to exist. But the further away 
he walks, the more determined he becomes. 
They’re meant to be together. So Hugo sprints 
to the house to win Charlie back. But when he 
arrives, he finds Roger has taken apart his weight 
bench and he hears Roger and Charlie discussing 
her mother’s death. Hugo realises he was meant 
to help her through that difficult period, not be 
with her forever. It’s time to give her a chance at a 
normal life. 

After a tearful farewell, Charlie leaves with Guy and 
Hugo begins to fade. But a few days later, when 
Roger is going through the garage, he finds the 
weight bench reassembled and a note. Do not 
touch, still in use – Love Hugo. 





Tony Prescott 
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Director

Writers

Producers

Executive Producers

Associate Producers
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Production Designer
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PRODUCTION COMPANY 

Tee Pot Films

Dinusha Ratnaweera  +61 (0) 421 349 827  

Tony Prescott   +1 (323) 649-9215   

DISTRIBUTOR AUS & NZ

 

Bonsai Films

Jonathan Page   +61 (0) 404 004 994 jpage@bonsaifilms.com.au

EXECUTIVE PRODUCERS

Causeway Films  info@causewayfilms.com.au

SALES AND PROGRAMMING

Shoreline Entertainment

Vanessa Fuss | Vice President, Communications   Office: +1 310 551 2060

Julia Matson | Festival Coordinator    Office: +1 310 551 2060

CONTACTS

Enquiries:      

Facebook:    

Website:      

thepretendonefilm@gmail.com 

www.facebook.com/thepretendone/

www.thepretendonefilm.com



Tech Specs:
Country of Production - Australia
Runtime - 1:25:58
Film format - 25fps
DCP Format - 24fps
Negative Format - 4K XAVC-I
Aspect Ratio - 2.35:1
Sound Mix - Dolby Surround 7.1


